
Sonia Arbouche (Viola da gamba; Brussels, Belgium) began the viola da gamba under the tutelage of Mathieu 

Lusson in Poitiers, France.  In 2000, she studied in Paris with Yuka Saïto, Christine Plubeau, Jérôme Hantaï and 

Marianne Muller.  She completed these studies with a degree in musical pedagogy.  She later enrolled in the 
Koninklijk Conservatorium van Brussel in Philippe Pierlotõs studio and is currently working on a degree in viola da 
gamba performance.  In addition, she discovered and began to learn the classical music of India through the sarangi.  

Sonia performs with various ensembles in Paris and Brussels and plays in the viol duo Echos.  Arbouche 

studied in the International Masterclass in Leuven, Belgium with Dirk Snellings and Wim Becu.  She is a 

founding member of Lôensemble Harmonia Melica, a viol, sackbut, and voice ensemble. 

Catacoustic Concerts: 

Music from the Season: A Catacoustic Christmas (12/07). 

 

 
Becky Baxter (Italian triple harp; Houston, TX) began her harp studies with Bea Rose at the University of 

Houston and continued her studies in historical harp performance in Milano, Italy under Mara Galassi.  

Additional early harp specialists Cheryl Ann Fulton, Egberto Bermudez, and Andrew Lawrence-King have 

helped shape Ms. Baxterôs approach to the wide variety of harps she plays.  Her continuo activities include 

serving as triple harp soloist in The Houston Grand Operaôs presentations of Monteverdiôs Orfeo and Poppea 

and in the Houston Chamber Choirôs performance of Purcellôs Dido and Aeneas.  She has performed with the 

early music ensembles Ars Lyrica Houston, Canzonetta, Schola Pastoris Antiquae Musicae, La Folia, Texas 

Early Music Project, and the Catacoustic consort.  Ms. Baxter appears on the Dorian recording label on ñO Lux 

Beataò and with Chatham Baroque on their CD entitled ñEspanoleta.ò  Copies of both CDôs were taken on the 

space shuttle by astronaut Col. Bill McArthur, who finds harp music especially relaxing prior to an EVA. 

Catacoutic Concerts:  

Passion & Pain (10/02 & 03), La Descente dôOrphe® aux Enfers (9/03), Turn Your Face toward the Sun (9/04), 

& The Sirens of Ferrara (4/05). 

Projects with Catacoustic:  

Naxos Laments recording, Madison Early Music Festival, & San Francisco Early Music Society concert series. 

 

Annette Bauer (Recorder; Oakland, CA), a native of Germany, studied medieval and renaissance music at the 

Schola Cantorum Basiliensis in Basel, Switzerland, specializing on recorder techniques with Conrad Steinmann 

(2001). She holds an MA in music from UC Santa Cruz (2004), and has been a student at the Ali Akbar College 

of Music in California since 1998, where she studies North Indian classical music on sarode, a stringed 

instrument. As a recorder a player, Annette regularly performs with Baroque ensemble Les graces, medieval 

music ensemble Cancioner, the Farallon recorder quartet, and has appeared at the Santa Cruz Baroque and the 

Carmel Bach Festivals, as well as with Texas Early Music Project, Chamber Music San Francisco, the 

Catacoustic Consort, Istanpitta, and the California Bach Society. She has served on the recorder faculty for 

several of the San Francisco Early Music Society summer workshops, Amherst Early Music Festival, as well as 

for the Texas Fall Toot, and the San Francisco Orff Course. Annette currently also teaches music at a K-8 

school in Oakland, CA, and regularly teaches and conducts recorder workshops in the San Francisco Bay Area. 

She plays Brazilian percussion with Maracatu Luta, and is the co-founder of Magic Carpet, a duo dedicated to 

the art of improvisation. 

Catacoustic Concerts: 

Under the Green Linden Tree: Songs of Shakespeareôs England (3/07) 

 

 



Having received her B.M. in Vocal Performance from Indiana University in 2004, Brigid Berger  (Soprano; 

New York City, NY) has appeared as the 2
nd

 lady in Mozartôs The Magic Flute with Ohio University Opera 

Theater, Daphne & Enone in Charpentierôs La descente dôOrph®e aux Enfers with The Catacoustic Consort, Joy 

in Cinderella with Bloomington Music Works and Mary in Mooreôs The Ballad of Baby Doe with Indiana 

University.  She has also been a participant in the Opera Theater of Lucca program with CCM in Lucca, Italy 

and EPCASO (Ezio Pinza Council for American Singers of Opera) in Oderzo, Italy.  In 2004-05 she lived in 

Venice, Italy where she completed a Performance Certificate with renowned coach Enza Ferrari.  In 2005 she 

was a finalist in the ñConcorso per il Teatro Sperimentale A. Belliò in Spoleto, Italy and was a winner in the 

Palm Beach Atlantic National Vocal Competition. Berger joined Sarasota Opera for their 2006 season as an 

apprentice artist, where she appeared as Gilda in Rigoletto, Nanetta in Falstaff and Geraldine in Barberôs A 

Hand of Bridge.  In the summer of 2007 she was named semi-finalist in the international ñVoix Lyriqueò 

competition held in France.  Berger served on staff in the vocal department at the Musical Arts Center in 

Cincinnati, Ohio in 2006-07.  She now resides in New York City and continues private vocal studies with 

distinguished Romanian soprano Virginia Zeani. 

Catacoustic Concerts:   

La Descente dôOrphée aux Enfers (9/03)

 

 
Joanna Blendulf (Viola da gamba; Eugene, OR) holds performance degrees with honors from the Cleveland 

Institute of Music and Indiana University. In 1998, Ms. Blendulf was awarded the prestigious Performerôs 

Certificate for her accomplishments on baroque cello from Indiana University. She performs regularly as 

principal cellist with the Portland Baroque Orchestra, Musica Angelica, the Indianapolis Baroque Orchestra and 

American Bach Soloists. Ms. Blendulf is also an active chamber musician, performing with Ensemble Mirable, 

the Catacoustic Consort, American Baroque, Reconstruction, the Streicher Trio and Wildcat Viols. Her 

recording with Ensemble Mirable of the complete cello sonatas of Jean Zewalt Triemer was named runner-up in 

the 2000 Early Music America/Dorian Competition. Ms. Blendulfôs summer engagements have included 

performances at the Bloomington, Boston and Berkeley Early Music Festivals, the Aspen Music Festival as 

well as the Carmel and Oregon Bach Festivals, where she was the viola da gamba soloist. 

Catacoustic Concerts:  

La Descente dôOrphe® aux Enfers (9/03), Fellowship of the Viol: Fantasy for Five (10/04), Fellowship of the 

Viol: Music for Viol Consort & Theorbo (10/05), An English Renaissance Celebration (11/05), Music from the 

Movie Tous les Matins du Monde (1/08). 
 

Mischa Bouvier (Baritone; Shirley, NY) has been praised by the Monterey County Herald as a ñpolished 

performer with a very well-handled voiceò and the Cincinnati Enquirer for his ñsolemn and distinguishedò 

singing, as he continues to gain acclaim for his opera, concert and recital work.  His opera credits include Le 

Medecin in Pelléas et Mélisande; Bouncer and Washington Dandy in The Ballad of Baby Doe; Officer in The 

Barber of Seville; Usher in Trial by Jury; and Death in Gustav Holstôs Savitri. As an Artist Apprentice for Lyric 



Opera Cleveland, Mischa covered the roles of Georg in She Loves Me and William in Philip Glassôs The Fall of 

the House of Usher.   On the recital stage, Mischa has offered 20
th
-century American art song recitals for the 

Beyer Musical Society; recitals for the Internationale Meisterkurse für Musik Zürich; and for the Grandin 

Festival in Cincinnati.  Mischa received his bachelorôs degree from Boston University and a masterôs from the 

University of Cincinnati College-Conservatory of Music. He is the recipient of the Ella Lou Dimmock Award, 

finalist in the fourth biennial Bach Vocal Competition for Young American Singers, and finalist in the Oratorio 

Society of New York 29th Annual Solo Competition. He received fellowships to the Carmel Bach Festival and 

Internationale Meisterkurse für Musik Zürich.  

Catacoustic Concerts:  

Fellowship of the Viol: Make a Joyful Noise! (06/07), Fellowship of the Viol: We Hang our Harps upon the 

Willows (09/07). 
 

Meg Bragle (Mezzo Soprano; London, UK) holds degrees from the University o Michigan and Michigan State 

University. She has recorded CDôs with Apolloôs Fire and a CD of the complete works of Chiara Margarita 

Cozzolani with Magnificat. Bragle was named an emerging artist by Symphony Magazine in 2005 with the 

magazineôs yearly presentation of classical soloists on the rise. She was also the winner of the first Young 

American Singer Competition awarded by the American Bach Sociey and the Bethlehem Bach Festival, and she 

was awarded an Adams Fellowship to the Carmel Bach Festival. Ms. Bragle has performed with the Orchestra 

of St. Lukeôs, the Charlotte Symphony, the San Antonio Symphony, the North Carolina Symphony, and 

Tempesta di Mare. 

Catacoustic Concerts: 

Music from the Cloisters (9/06). 

Adam Bregman (Sackbut; Brussels, Belgium) completed a Bachelor of Music in modern trombone 

performance under the tutelage of M. Dee Stewart at Indiana Universityôs Jacobs School of Music.  At 

university he studied both bass and tenor sackbuts, and studied period performance with Wendy Gillespie and 

Greg Ingles.  This past fall, he began studies with Wim Becu at the Musikhochschule Köln, where he is working 

towards a masterôs degree in early music.  Adam is a member of Ensemble Lipzodes, a Renaissance wind band 

specializing in the performance of Colonial Latin American and Spanish music. He attended the Madison Early 

Music Festival and made his debut with Pifarro, the Renaissance Band.  He participated in the 2006 

International Masterclass in Leuven, Belgium with Dirk Snelling and Wim Becu.  This year, he recorded with 

Early Music New York, has performed with the Spiritus Collective, and is one of the founding members of 

Elatio!, a Renaissance wind band that made its debut at the Bloomington Early Music Festival.  Adam is a 

member of Lôensemble Harmonia Melica, a viol, sackbut and voice ensemble. 

Catacoustic Concerts: 

Music from the Season: A Catacoustic Christmas (12/07). 

 

 
Daniel Bubeck (Countertenor; Bloomington, IN) has appeared with the LA Philharmonic, San Francisco 

Symphony, Atlanta Symphony, Indianapolis Symphony, Holland Radio Orchestra, Deutsches Symphonie 



Orchester, Tokyo Symphony, Adelaide Symphony, and the Catacoustic Consort. Bubeck earned a masters 

degree at Indiana Universityôs Early Music Institute, studying with Alan Bennett.  He has performed with 

conductors such as Esa-Pekka Salonen, Kent Nagano, Robert Spano, Nicholas McGegan, and Christopher 

Hogwood.  Mr. Bubeckôs discography includes The Masses of William Byrd, directed by Paul Hillier (Harmonia 

Mundi) and the recording of John Adamsô El Niño conducted by Kent Nagano (Nonesuch). A DVD recording 

of the World Premiere in Paris, directed by Peter Sellars, was also released by Art Haus Musik. 

Catacoustic Concerts:  

La Descente dôOrph®e aux Enfers (9/03), Turn Your Face toward the Sun (9/04) 

 

 Daniel Carberg (Tenor; Champaign, IL) holds degrees in Music Education and Vocal Performance from the 

University of Massachusetts at Amherst and recently completed his doctorate in Early Music from Indiana 

University. Carberg has performed as a soloist with Piffaro, The Catacoustic Consort, The Bath Street Studio, 

Baroque Artists of Champaign (BACH), and has been featured on National Public Radioôs Performance Today. 

Carberg is also a founding member of the internationally acclaimed Concord Ensemble. Other credits include 

performances with the Santa Barbara Camerata Pacifica, Theatre of Voices, The Pro Arte Singers, The Madison 

Early Music Festival, The Bloomington Early Music Festival, and The Berkeley Early Music Festival. 

Recording credits include Dorian Records, Gothic Records, and Harmonia Mundi. At Millikin University 

Carberg teaches applied voice, vocal pedagogy, vocal performance seminar, and Medieval/Renaissance music 

history. Dan directs a prestigious small vocal ensemble, Tudor Voices, and is a music director, conductor, and 

continuo player for the Millikin Opera Theatre. Past and current projects include Purcellôs Dido and Aeneas, 

Mozartôs Bastien and Bastienne, and Monteverdiôs LôIncoronazione di Poppea. Carberg is a founding member 

of Millikinôs new faculty vocal ensemble for Medieval and Renaissance music, Gravitación. Carberg is a voice 

faculty at La Bella Musica, Millikinôs summer immersion program in Urbania, Italy.  

Catacoustic Concerts:   

Before Bach, Before Schubert (3/03); The Lamentations of Jeremiah (05/06); An English Renaissance 

Celebration (05/06), Fellowship of the Viol: Make a Joyful Noise! (06/07), Amore (2/07), In Song Lay My 

Desire (2/09), My Strength Is Renewed (5/09). 

 

 
Daniel Cole (Bass; Columbia, SC) is a native of Orchard Park, New York.  In 1998, he interrupted his studies 

in conducting at the Indiana University School of Music to study singing with internationally renowned 

dramatic baritone, Robert McFarland.  That same year Mr. Cole placed first in the Metropolitan Opera National 

Council regional auditions in New York City.  Since then, he has made solo debuts at Alice Tully Hall, 

Carnegie Hall, Netherlands Opera, Opera Theatre of St. Louis, Sarasota Opera, Opera Illinois, Natchez Opera 

Festival, Shreveport Opera, and the Catacoustic Consort.  He also performed in Lisbon as Il Re in Aida, and in 

Taiwan and Cologne as Colline in La Boheme.  He has worked with renowned conductors and directors such as 

Peter Sellars, Collin Graham, Leonard Slatkin, Raymond Leppard, Fiora Contino, and Imre Pallo.  Prior to his 

opera and concert career, Mr. Cole and recorded with the Concord Ensemble, and Paul Hillierôs Theatre of 

Voices. 



Catacoustic Concerts:   

The Virtuoso Basso (1/03), Turn Your Face toward the Sun (9/04). 

 

 
Holly Cole (Soprano; Columbia, SC) received both her Bachelorôs and Masterôs Degree in Music from Indiana 

University.  Most recently seen as Giannetta in LôElisir dôAmore with Indianapolis Opera, Ms Cole has also 

performed such roles as Rosina, Cinderella, and Cherubino while studying as a mezzo-soprano.  She has sung 

with Sarasota Opera, the Netherlands Opera, Indianapolis Opera, Central City Opera and Opera Theater of 

Philadelphia.  Concert work has included Mozartôs Requiem, Coronation Mass and Vesperae Solemne, as well 

as Bachôs St. Matthew Passion.  Awards include a Richard F. Gold Career Grant, a Presser Foundation Music 

Award, and an Encouragement Award from the Metropolitan Opera District Competition.  Holly Cole is a 

native of Indianapolis, Indiana. 

Catacoustic Concerts:   

Turn Your Face toward the Sun (9/04). 

 

 
Pablo Corá (Tenor; Los Angeles, CA) has sung both as a soloist and chamber musician in a wide variety of 

repertories, ranging from early music to twentieth-century opera, and specializing particularly on haute-contre 

roles of the French baroque.  Corá is a founding member of The Concord Ensemble, which has received 

numerous awards and accolades for work in early and contemporary music.  He has performed at the Argentine 

Colón Theatre, Amsterdam Concertgebouw, Lincoln Center, Weill Recital Hall, Dorothy Chandler Pavilion, 

and the Brooklyn Academy of Music. He sings regularly with the Los Angeles Philharmonic, Los Angeles 

Master Chorale, Los Angeles Chamber Singers and Cappella, Aguavá New Music, and Musica Angelica.  He 

has collaborated often with ñperiodò ensembles such as the Folger Consort, Piffaro, Camerata Pacifica Baroque, 

and the Catacoustic Consort in works ranging from Renaissance Florentine music to operas by Marc-Antoine 

Charpentier.  Recording credits include works for Harmonia Mundi with Paul Hillierôs Theater of Voices and 

The Pro Arte Singers, Dorian Records with The Concord Ensemble and Piffaro, Rubis Canis Mundi (RCM) 

with the L.A. Master Chorale and Los Angeles Chamber Singers & Cappella, Gothic Records, and the 

upcoming debut-release of Steve Reichôs ñYou Are Variationsò for Nonesuch and J.A.C. Redfordôs music for 

the Clarion label.  As a scholar Corá is working on editions of two unpublished oratorios by Giacomo Carissimi. 

These works will be premiered in 2006 to celebrate the 400th anniversary of the composerôs birth. 

Catacoustic Concerts:  

La Descente dôOrph®e aux Enfers (9/03), The Lamentations of Jeremiah (9/05), Love Triumphs: French 

Baroque Cantatas (1/07), Amore (2/07) 

 

Mark Cudek  (Cittern; Baltimore, MD) is the founder and director of the Peabody Renaissance Ensemble at 

Johns Hopkins University.  He is also founder and director of the summer high school Early Music program at 

the Interlochen Arts Camp.  Cudek is a founding member of the Baltimore Consort.  He has performed and 

recorded with Apolloôs Fire and Hesperus, with whom he received first prize in the first annual Baltimore 

Chamber Music Competition.  Cudek has also performed with the Folger Consort, Piffaro, Pomerium, and the 

Western Wind.  He has performed widely in Europe and throughout the United States, including appearances at 



the Boston Early Music Festival and Kennedy Center.  Radio broadcasts of his performances include NPRôs 

Performance Today, APRôs St. Paul Sunday, CBCôs On Stage at the Glenn Gould, Deutschland Radio Berlin, 

Voice of America, and BBC radio.  His music has been featured in the movies Sleepy Hollow and Hunterôs 

Moon.  Television appearances include CNNôs Worldbeat.  Cudek has recorded twenty CDôs on the Dorian, 

Eclectra, Golden Apple, Greenhays, Koch, Linn, Maggie's Music, Music from Peabody, and the Windham Hill 

labels.  He is Early Music Americaôs recipient of the 2001 Thomas Binkley Award for outstanding collegium 

director.   

Catacoustic Concerts:  

An English Winter Renaissance (1/05), An English Renaissance Celebration (11/05), Under the Green Linden Tree: 

Songs of Shakespeareôs England (3/07). 

Kristen Dubenion-Smith (Mezzo-soprano; Baltimore, MD) was born in Okemos, Michigan and received her 

BM in vocal performance from Alma College in Alma, Michigan. Following graduation, Kristen attended the 

Peabody Conservatory, studying under Marianna Busching, and received an MM in vocal performance.  Some 

of her notable performances include La Baronne in Chérubin and Suzanne in La Mère Coupable, both with the 

New Jersey Opera Theater; Humility in Ordo Virtutum, Fairy in Cendrillon, and Hansel in Hansel and Gretel 

with the Peabody Opera; Hecuba/Mecurio in La Didone, Endimione in La Calisto, Spirit in Dido and Aeneas, 

and Huntsman in Venus and Adonis all with the Ignoti Dei Opera Company. Kristen has also been the featured 

soloist in works such as the Mozart Requiem, Handelôs Messiah, Vivaldiôs Gloria and Bachôs St. Matthewôs 

Passion. While at Peabody, Kristen was privileged to work with the Peabody Renaissance Ensemble, serving as 

the featured soloist in Charpentierôs Litanies de la Vierge and Messe de Minuit. 

Catacoustic Concerts:   

Celestial Voices: Music from the Cloisters (9/06), Fellowship of the Viol: Make a Joyful Noise! (11/06) 

 

Dr. Norbert Dubowy (Lecturer; Covington, KY) is a musicologist specializing in music from the 17
th
 to the 

early 19th centuries, Italian opera, Alessandro Scarlatti, and the historical development of the orchestra and 

instrumentation.  He is one of the National Advisory Editors to the encyclopedia Die Musik in Geschichte und 

Gegenwart and is responsible for all entries in the area of 18
th
-century Italian music and musicians. In addition, 

he is team leader of the group researching Italian Opera in Central Europe, 1614-1780 in the European Science 

Foundation program Musical Life in Europe, 1600-1900: Circulation, Institutions, Representation. He is author 

and editor of various books and has published numerous articles on 17
th
- and 18

th
-century music. His 

publications include books and articles on subjects such as baroque ritornello form, Venetian opera, the baroque 

serenata, cultural transfer in the 17
th
 and 18

th
 century, Italian musicians in the German Hofkapellen, and 

composers such as Claudio Monteverdi, Alessandro Scarlatti, Antonio Vivaldi, Ignaz Holzbauer and Johann 

Simon Mayr. Dr. Dubowy has held fellowships from the Centro Tedesco di Studi Veneziani in Venice, the 

University of Munich, and Deutsche Forschungsgemeinschaft in Bonn. He was a research fellow at the German 

Historical Institute in Rome (1989-1992) and has taught in various European Universities (Lecce, Italy; 

Regensburg and Heidelberg, Germany; Salzburg and Vienna, Austria; and Fribourg, Switzerland). He was a 

visiting professor at the University of Michigan in Ann Arbor, 2005-2006. He is Visiting Assistant Professor at 

the University of Cincinnati College-Conservatory of Music. 

Catacoustic Concerts:   

We Hang Our Harps upon the Willows (9/07) 

 



 
Jennifer Ellis (Soprano; New York, NY) ñoffers a freshness of voice, fineness of timbre, and ease of 

production that place her in the front rank of early-music sopranosò (andante.com).  Ellis is emerging as one of 

the leading interpreters of the Baroque repertoire.  Her international career has included appearances with the 

period instrument groups American Bach Soloists, New York Collegium, Portland Baroque Orchestra, Santa Fe 

Pro Musica, Seattle Baroque Orchestra, Opera Lafayette, El Mundo, Apolloôs Fire, Musica Angelica, 

Magnificat, Ensemble Solamente (Budapest), Ensemble Tourbillon (Prague), and Musica Aeterna (Bratislava, 

Slovakia).  She has sung with Houston Early Music, Music Before 1800, Connecticut Early Music, Carmel 

Bach, and the Berkeley and Boston Early Music Festivals.  Ellis has recorded the works of Cozzolani 

(Gramophone editors pick, August 2002) for Musica Omnia, Carissimi Motets and Cantatas for Hungaroton, 

and Monteverdi Vespers for Eclectra.  She was awarded first prize in the Berkeley Piano Club Voice 

Competition, finalist in the Early Music America Medieval/Renaissance Competition, first runner up at the 

2000 Bethlehem Bach Vocal Competition, the Adam's Fellowship at the Carmel Bach Festival.  Ellis is a 

graduate of the University of Michigan and the Guildhall School of Music in London. 

Catacoustic Concerts:   

The Sirens of Ferrara (4/05). 

 

Mahan Esfahani (Organ; Milano, Italy), a native of Tehran, Iran, recently finished a B.A. with honors and 

distinction in Musicology at Stanford University, where he won prizes in both harpsichord and organ.  His 

senior thesis focused on the opera Ginevra di Scozia (1801) by Johann Simon Mayr and the Classical aesthetic 

in early 19th-century Italian Opera Seria.  Esfahani is active as a solo performer and continuo player with a 

variety of professional ensembles, performing repertoire from the Middle Ages through the Classical period.  

He has performed at the Berkeley, Amherst, Washington D.C., New York, Oberlinôs Baroque Performance 

Inistitute, and Bloomington Early Music Festival with Ciaramella, A Due Canti, Cappella Romana, B.A.C.H., 

and I Bambini di Parnasso.  Awards include an Early Music America scholarship and the Sudler Prize in the 

Creative and Performing Arts.  He has recently been awarded a two-year fellowship to study early keyboards in 

Boston with Peter Sykes. 

Catacoustic Concerts: 

The Lamentations of Jeremiah (9/05). 

Thomas Gerber (Harpsichord; Indianapolis, IN) is Assistant Professor in Music History and Humanities at 

Marian College, Indianapolis.  He also serves on the faculties of the University of Indianapolis and Butler 

University. He holds Masters degrees in harpsichord from Indiana University and in piano from Ball State 

University. His principal teachers included Fernando Valenti, Anthony Newman, and Elisabeth Wright. He is a 

founding member of the Ensemble Ouabache and of the Indianapolis Baroque Orchestra. He is harpsichordist 

with the Indianapolis Chamber Orchestra Musika Ekklesia.  He has recorded for the Dorian and Catalpa 

Classics labels. 

Catacoustic Concerts:   

Catacoustic Presents: Kim Pineda, Flute & Recorder (11/03), Love Triumphs (1/07) 

 

 



A performer of medieval, renaissance, baroque and contemporary music, Wendy Gillespie (Viola da gamba; 

Bloomington, IN) teaches early bowed strings and performance studies at the Early Music Institute in 
Bloomington, IN.  She has played with ensembles ranging from the English Concert to Ensemble Sequentia, 

and she has participated in more than 80 recordings for Harmonia Mundi, EMI, Virgin Classics, BIS, Channel 

Classics, Avie, and other recording companies.  As a member of the viol consorts Fretwork and Phantasm, 

Gillespie has toured the globe performing concerts and appearing on radio and television.  She has shared two 

Gramophone awards, several Gramophone and Grammy nominations; many ñRecordings of the Month;ò and a 

French Grand Prix du Disque with her colleagues.  Gillespie enjoys teaching at workshops and seminars in early 

music performance in the United States and Europe.  Professor of Music at the Jacobs School of Music, she is a 

member of the executive board of the Medieval Studies Institute at Indiana University and President of the 

Viola da Gamba Society of America. 

Catacoustic Concerts:   

Turmoil & Tribulation (1/02); William Lawes Birthday Bash (4/02); Before Bach, Before Schubert (3/03), 

10/05), Fellowship of the Viol: We Hang Our Harps upon the Willows (09/07), My Strength Is Renewed (5/09). 

 

 
Scott Graff  (Bass-baritone; Long Beach, CA) has appeared as a soloist with numerous ensembles, including 

Musica Angelica, the Carmel Bach Festival, the Los Angeles Baroque Orchestra, the South Bay Master 

Chorale, the Occidental-Foothill Master Chorale, the Donald Brinegar Singers, the Long Beach Camerata 

Singers, the Catacoustic Consort, and the Santa Barbara Choral Society.  Graff has appeared with Long Beach 

Opera in a number of productions and participated in the inaugural productions of Long Beach Operaôs 

Downtown Opera series.  Most recently, he sang in a new opera entitled Hell, performed in New York City, San 

Francisco, Los Angeles, and Tijuana.  Graff sings with the Los Angeles Master Chorale, where he has sung 

under the batons of Grant Gershon, Esa-Pekka Salonen, Zubin Mehta, and Jorge Mester.  He is a member of the 

Festival Chorale of the Carmel Bach Festival in Carmel-by-the-Sea, California.  He is also a member of The 

Concord Ensemble, which released its second recording on the Dorian label, Trionfo dôamore e della morte, 

featuring music for a Medici procession, recorded with Piffaro.  During a two-year residence in New Haven, 

Connecticut, Graff was a featured soloist with the Chancel Opera Company of Connecticut and appeared as a 

soloist with the Yale University Recital Chorus.  He made his debut on the New York cabaret scene with a 

performance at the Cornelia Street Cafe, featuring works by playwright and librettist Joan Schenkar. 

Catacoustic Concerts:  

La Descente dôOrph®e aux Enfers (9/03), The Lamentations of Jeremiah (9/05), Amore (2/07) 

 

Laury Gutiérrez  (Viola da gamba, Boston, MA) is the founding director of La Donna Musicale. Described as a 

ñfirst-rate instrumentalistò by the Boston Globe, she is a specialist in early and contemporary music written by 

women composers and in music of the Spanish Renaissance. She holds degrees in solo performance and 

historical performance practice from Indiana University, the Longy School of Music and the College of Saint 



Scholastica.  She received fellowships and a scholarship from Boston University, where she did doctoral work 

in historical performance.  Gutiérrez has performed under the direction of Thomas Binkley, Monica Huggett 

and Wendy Gillespie, among others.  She has been a featured Guest Artist-Lecturer at Northeastern University, 

Harvard University, Brandeis University, and the University of Rhode Island.  Gutiérrez has recorded with La 

Donna Musicale, WGBH and WHRB radios, and for the film Simon Bolivar.  La Donna Musicaleôs latest CD, 

The Seven Psalms of David (music of Antonia Bembo) has been received outstanding reviews both by 

American and European Journals. 

Catacoustic Concerts:   

William Lawes Birthday Bash (4/02) 

 

Lucas Harris (Theorbo; Toronto, Canada) began his musical life as a jazz guitarist in his hometown of Phoenix, Arizona.  

After graduating summa cum laude from Pomona College, he studied for a year in Milan, Italy as one of the first Marco 

Fodella Foundation scholars and then at the Hochschule für Künste Bremen.  Lucas now keeps a busy schedule as a 

continuo player for dozens of Baroque ensembles across North America.  He is the regular lutenist with Tafelmusik 

Baroque Orchestra and is based in Toronto since 2004.  Lucas teaches each summer at Oberlin Conservatory's Baroque 

Performance Institute and the Tafelmusik Baroque Summer Institute, and has also taught for Amherst Early Music, the 

International Baroque Institute at Longy,  and the New York Continuo Collective.  He is a founder of the Toronto 

Continuo Collective, a weekly class and performing ópluck bandô dedicated to learning the art of seventeenth-century 

accompaniment.  Some recent projects included a lute concerto program for CBC radioôs Young Artist Series, a solo 

recital for the Minnesota Guitar Society, a debut solo CD, as well as duo recitals and a recording with the Chinese pipa 

virtuoso Wen Zhao.  Lucas was music director for a production of Cavalliôs La Calisto for the Opera Program at Ohio 

State University, and has also been invited to direct the Pacific Baroque Orchestra in Vancouver.  He was praised for his 

work with Les voix humaines in Montréal: ñThe revelation of the concert was the Torontonian lutenist Lucas Harris, who 

weaved a poetic thread through his infinitely subtle interventions.  The sweetness and patience of his playing . . . was 

astonishing.ò  (Le Devoir)  Catacoustic  Concerts: 

Made in Heaven: Music for Flute, Treble Viola da Gamba, and Theorbo (11/07) 

Since 1996, harpsichordist, fortepianist, and organist Katherine Heater (Piedmont, CA) has made her home in 

the San Francisco Bay Area where she is a frequent performer with early music groups such as Magnificat and 

the California Bach Society. Ms. Heater received her B.A. in music from UC Berkeley and her M.M. in 

historical performance from Oberlin Conservatory. Thanks to fellowships from her alma mater and 

Philanthropic Ventures Foundation, Katherine studied early keyboards at the Sweelinck Conservatorium in 

Amsterdam. She has performed throughout the United States, including at the Bloomington Early Music 

Festival, the Berkeley Early Music Festival, and the Tropical Baroque Festival of Miami, as well as abroad in 

Iceland, Taiwan, France and the Netherlands. Ms. Heater is the co-director of the San Francisco Early Music 

Societyôs baroque and recorder summer workshops.  

Catacoustic Concerts: 

Fellowship of the Viol: We Hang Our Harps upon the Willows (09/07), Music from the Movie Tous les Matins 

du Monde (1/08). 


